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A Mog=+.er']y British Production ofa
J big human story,of great popular appeal
@ based onthetheme that inthe crisis of
lite. nothing else matters-but love)

A colossal drama of love laughter
@tears beautifully told
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“Nothing Else HMlatters.”

1
T has become conventional to describe in words
“the story ™ of a picture play at its Trade
showing, by means of a synopsis; but it
is doubtful whether such custom is in the
best interests of the play itself.

The picture play is as fugitive an art as music—
that wonderful and potent ally of the shadow stage.
It is as impossible to translate a picture play into
words as it is to translate a symphony into letter-
press. The moving picture and music stimulate
the emotions entirely through their presentation to
the senses, and a description of the picture play
through the medium of words 1s a poor guide to the
emotions designed to be aroused by its screening.

A greater break has also to come with convention :
the break with adaptation.  Adaptation of the
printed tale designed for the individual reader must
inevitably pass, though' it was a very necessary stage
in development. The universality of the film must
eventually breed the flm tale-teller, just as the printed
word bred the novelist.

The days of adaptation are numbered ; the new
stories will be great in direct proportion as they
visualise successfully the interplay of incident on
character which shall arouse the desired common
emotions of Humanity. Such stories will not depend
for judgment on arbitrary literary values : they will
be constructed for the screen and not adapted fo it.
A new standpoint will be necessary for judgment.

*“ NOTHING ELSE MATTERS " was designed
for the screen, and the screen only. It makes no
claim to literary merit. Whatever merit it may have,
will depend entirely upon the degree of success it
attains in arousing the emotions that it aims at
stirnng.

But of more value than " the story " in words is
the theme. No work that hopes to be called Art,
no matter what the medium, was ever created with-
out a theme. Upon this is built the structure, be
the medium marble or paint, print or moving picture.
With a knowledge of the theme one can better appreci-
ate the presented work.

The theme of * NOTHING ELSE MATTERS "
“ is the eternal search for that happiness which com-
pletely satisfies. What is it that makes life worth
living, be its lines cast in cottage or castle? Each
character in our picture play possesses happiness in
varying degree. What is it that determines this
position and degree? Can we from these puppets of
our imagination glean something of life’s great pur-
pose ?

With this theme as basis for the work, this picture
play was made by the joint efforts of the author
and the producer.
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“Nothing Else Matters”

A great human story that brings laughter by the richness of its humor
and ftears by the sympathy of its appeal. Produced by George Pearson,
and acclaimed by the critics to be the first ** Real British Masterpiece.”

THE CAST.
Jimmy Daw........, HUGH E. WRIGHT
Margery Rose... MOYNA MACGILL
Salle............... BETTY BALFOUR
Mark Ross.............conn0nns George Keene
Doris Rose............ccui.... Mabel Poulton
IRk Lamn..o.occiciviisiniaa Arthur Cleave
RIS FIEER. .o - sovecerssisioinn Leal Douglas
AR TRERE. ... 55 0es critiiras Alec Thompson
T A WP —_ Polly Emery
Flash Harry............... Reginal Denham
Baby Bow........;secensssmnss Baby Morysoq

"T'T is the story of a man whose ambition was beyond his ability to succeed, Before
l he was aware of it, he was overtaken in the race of life, and, through not recognising
oL his own limitations, blamed his ill-luck on others, grew suspicious of those dearest
to him, became negligent, and at last put himself out of the running.
Then came the tragedy of his life. .
But the all-conquering love of his faithful wife, the return of their lost child, and
the recognition that success depends upon oneself alone—and is even then sometimes
of questionable value—brought him to reason.
Complete disillusionment made him see things in their true light. It also brought
a realisation.
The woman he loved, and who was ever faithful to him, comforted him in his darkest
hours ; and together they set out again on life’s path, with a new hope and a fresh joy.
He learned the lesson of life—that love is everything, and nothing else matters.
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'BRITISH FILM MASTERPIECE.
“ A really great British film has arrived, as the Daily Express slways prophesied
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? M«P REQUEST FOR RETURN OF COPYRIGHT DEPOSITS 00T 24 192y

Dated “'W = né 4

= &?’_?ﬂf_ 192‘_/

Register of Copyrights,
Library of Congress,

Weshington, D. C. 4023300724721

Dear Sir: @

The undorslmcd. claimant of copyright in the work herein named,
deposited in the Copyright Office and duly registered for copyright pro-
tection, requests the return to him under the provigions of sections 59 and
60 of Act of March 4, 1909, a-m of the deposited oo;jd of the
-= o AR SR S T L L T

| ezf&'(/'dam_mg_éﬁmbl
deposited in the Copyright 0ffice on.... Le#s 2 4. ~/#2/ana registerea

'under Class.. ..., XXeo., lo.omu_l’_.l.?_‘!g?...

If this request can be granted you are asked and authorized to send
the said copy or copies to me at the following address: st




This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



